“BECOMING THE BULL?” ATREYU

As heard on LEAD SAILS PAPER ANCHOR (ROADRUNNER)
Words and Music by Atreyu * Transcribed by Jeff Perrin

All gilitars are in drop-D tuning down one whole step (low to high, CG CF A D).
Bass tuning (low to high): C G CF.

All music sounds in the key of C minor, one whole step lower than written.
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“BECOMING THE BULL”

[B]1st Verse (o:25)

“Grab the bull by  the homs,” the old addage  goes Nobody tells you whereto go from there
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Gtr. I plays Rhy. Fig. I (see bar 5)
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Bass plays first bar Bass Fig. 1 four times {see bar 5)

[C]chorus (048, 1:36, 3:02)

1.,2. Back and forth a struggle consumes us all
3.in the most unsettling of times
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3rd time, skip ahead to[1]

Trying to keep a level head In the most
today | become the bull
(become the bull)
Bb5 D5 C5 G/B Bb5 D5

Grrs. 1 and 2 play Rhy. Fig. 2 (see bar I8)
Gtr. 4 plays Fill I four times on {st Chorus
Gir. 3 (elec. w/dist.)
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Bass plays Bass Fig. 2 (see bar 18}
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“BECOMING THE BULL”

2nd time, skip ahead to

unsettling of times Today | become the  bull
(become the  bull)
C5 G5 Bb5 D5 C5 GB
~_Gw.3 Gtr. 3 plays Riff A (see bar 22)
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@ 2nd Verse (1:13)

There is so  much at stake
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“BECOMING THE BULL”

(1:56)
Today | become the bull
(become the bull)
Bb5 D5 C5 G/B
Gtr. 3 plays Riff A (see bar 22)
Gir. 4 plays Fill 2
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“BECOMING THE BULL”

[H] (231)

race
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Back and forth a  struggle consumes us all Trying to keep a level head
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“BECOMING THE BULL”

(3:12)
Today | become the bull
Bb5 D5 C5 G5
Gir. 4 plays Fill 2 simile
Girs. I and 2 play Rhy. Fig. 2 (see bar 18)
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@Outro (3:27)
Gir. | plays Rhy. Fill 1
Gir, 1 Gir. 2
Rhy. Fill 1. i, B O 1
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Today I've become the bull
Grr. 2 plays Rhy. Fill 2 (see bar 70) D5
Gtr. 1 *
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Bass *Crr. 2 plays note in parenthesis (w/o P.M.).
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