“AFTERLIFE” AVENGED SEVENFOLD

As heard on AVENGED SEVENFOLD (WARNER BROS.)
Words and Music by Matthew Sanders, James Sullivan, Brian Haner, Jr. and Zachary Baker * Transcribed by Jeff Perrin

Guitars are in drop-D tuning (low to high, D A D G B E).

Bass tuning, low to high: D A D G.
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Pre-chorus (0:58, 2:02)
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Bass repeats Bass Fig. 3 (see bar 44)
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Pre-chorus (0:58,2:02)
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@ Chorus (1:24,2:28, 4:54)
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2. Bridge (3:23)
w/half-time feel
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(2.)1 Give me a chanceto  be  that person | wanna be
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Girs. 1 and 2 play Rhy. Fill 2 simile (see bar 89)
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