“BEAST AND THE HARLOT” Avenged Sevenfold

As heard on City of Evil (WARNER BROS.)
Words and Music by Matthew Sanders, James Sullivan, Brian Haner, Jr. and Zachary Baker » Transcribed by Jeff Perrin

All guitars are in drop-D tuning (low to high: D AD G B E).
Bass tuning (low to high): D A D G.
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“BEAST AND THE HARLOT”

[B] (025)

{2nd time) end
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“BEAST AND THE HARLOT”

(0:43)
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[D] verses (056,111,228 2:44)
1. This shining city built of gold
2. There sat a seven - headed beast
3 The city dressed in jewels and gold
4. Merchants and captains of the world
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Bass plays Basy Fig. 2 (see meas, 22)




“BEAST AND THE HARLOT”

a far cry from innocence There's more than meets the eye
ten horns raised from his head Symbolic woman sits  on
fine linen myrrh and pearls Her plagues will come
sailors navigators too will weep and moum
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“BEAST AND THE HARLOT”

o

drink  the poisoned wine to fornicating with our kings
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(2nd time) skip ahead 1o [1]

{3rd time) skip

ahead to [L] 4th Chorus

Fallen now is Babylon the
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{end double-time feel)
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Grrs. | and 2 play Rhy. Fig. 2 (see meas. 26) 2
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Bass plavs last four bars of Bass Fig. 2 (see meas. 26) *dive wibar
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Grrs. T and 2 play Rhy. Fig. 3 (see meas. 38)
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Bass plavs Bass Fig. 4 simile (see meas, 41)




“BEAST AND THE HARLOT”
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“BEAST AND THE HARLOT”
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Grrs. | and 2 repeat Rhy. Fig. 5 (see meas. 76)
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Bass repears Bass Fig. 5 (see meas. 76)
m (3:38)
Gir. | plays first two bars of Rhy. Fig. 2 four times (see meas. 26)
Gir, 2 plays Rhy. Fig. 5 (see meas. 76)

Gir. 3 The
84 erad dive w/bar (1o slack) Gir. 2 pick scrape_ _ _
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Bass plavs Bass Fig. 5 twice (see meas. 76)
E Bridge (3:50)
day has come for all us sinners If you're not a servant you'll be struckto the ground
Flee the burning greedy city looking back on her to see there's nothin' around |
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don't believe in fairy talesand no onewantsto go to hell You madethe wrong decision and it's easy to see Now
if ~ youwanna serve above or be a king below withus you're welcome to the city  where your future is set forever
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Grrs. T and 2 play Rhv. Fig. 6 four times (see meas. 92)
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Grrs. | and 2 play Rhy. Fig. 3 (see meas. 38)
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Bass plavs Bass Fig. 3 (see meas. 38)




“BEAST AND THE HARLOT”

4th Chorus (4:45)
Great She's a dwelling place  for demons She's a
cage  for every unclean spirit every filthy bird and makes us
A5 E5 D5
103 Gir. 3
17 17 16 16 14 14 14-14 —16
< 17 17 17 17 15 15 15 15 +—15 -
18 18 16 16 14 14 14
—19 19 18 18 16 16 16
| I | I | [ [ I
[ [ 1 L | | [
Girs. | and 2
——" 4 17 A 74 o 2D D T ALD 0 - -
~—0 7 5 :
== — = == — = L= = — =
Substitute Bass Fill 1 on repeat
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drink  the poisoned wine to fornicating with our kings
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