“HEAVEN AND HELL” Black Sabbath

As heard on Heaven & Hell (WARNER BROS.)
Words by Ronnie James Dio ¢ Music by Ronnie James Dio, Terence Butler, Anthony lommi and William Ward e Transcribed by Jeff Perrin

All guitars are tuned down one half step (low to high: Eb Ab Db Gb Bb Eb).

Bass tuning (low to high): Eb Ab Db Gb.
All notes and chords sound one half step lower than written (key of Eb minor).
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“HEAVEN AND HELL”
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“HEAVEN AND HELL”
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“HEAVEN AND HELL”
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“HEAVEN AND HELL”
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“HEAVEN AND HELL”
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