“JORDAN? BUCKETHEAD

As heard in the GUITAR HERO II Video Game (RED OCTANE)
Music by Buckethead * Transcribed by Jeff Perrin

Gtrs. are tuned down one half step (low to high: Eb A> Db Gb Bb Eb).
Bass tuning (low to high): Eb Ab Db Gb.
All notes sound one half step lower than written (key of Eb).
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**Set to transpose pitches one octave higher when fully engaged.

* Special ar for ional electric guitar. In sections [A], [B] and [C] Buckethead performs the rhythms heard on the recording by tapping a custom mute
swxrck built into his guitar with his pick-hand middle finger while hammering and pulling-off with his fretting hand.

Bass (synth arr. for bass gtr.) (play 4 times) (play 7 times)
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Bass plays Bass Fig. 2 twice (see bar 10)
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Bass *Tap note w/pick-hand middle finger and slide both notes down the neck while performing rapid trill. 10
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Bass plays Bass Fig. 3 (see bar 18)
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Bass repeats Bass Fig. 4 (see bar 26)
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Bass repeats Bass Fig. 5 (see bar 30)
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Bass repeats Bass Fig. 6 (see bar 38)
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* Rhythms performed w/mute switch as described in bar 1.
Bass plays first two bars of Bass Fig. 5 twice (see bar 30)
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* Notes tied on repeat only.
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* Rhythms performed wimute switch as described in bar 1.
Bass plays Bass Fig. 1 eight times (see bar 4)
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