“WELCOME HOME? COHEED AND CAMBRIA

As heard on GOOD APOLLO I'M BURNING STAR IV, VOL. 1: FROM FEAR THROUGH THE EYES OF MADNESS (EQUAL VISION/COLUMBIA)
Words and Music by Claudio Sanchez, Michael Todd, Joshua Eppard and Travis Stever * Transcribed by Jeff Perrin

All guitars tune down one half step (low to high, Eb Ab Db Gb Bb Eb).
Bass tuning, low to high: Eb Ab Db Gb.
All music sounds in the key of E b minor, one half step lower than written.
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* Notes in parenthesis produced by delay effect.
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“WELCOME HOME”

{0:25, 0:50) .
Ist time through: after repeat,
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** "Slap" notes w/thumb throughout,

Verse (1:02, 2:17)
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“WELCOME HOME”

whore in sheep's clothing fucking up all | do
never less  wonder happy will I become
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And if S0 here we stop Then never again will you see this in your life
Be true that  thisis no option S0 with sin | condemn you Demon play Demon out
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1st Chorus, Substitute Bass Fill 2 on repeat
2nd Chorus, Substitute Bass Fill 3 on repeat

At

- I P § S| | i I ]
©" 1 A T e | e ¥ I —— |
| e = St e B Bt R e B S
Bass Fill 2 (2:14) Bass Fill 3 (3:28)
(© © .- )
T & [T g === =~ ST

¥
¢
A

i — 7
B4 —— 12— T — T S S i
| | [ s e




“WELCOME HOME”

One more wish to you Please make up  your mind gil I'd do
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“WELCOME HOME”

|E Guitar Solo (3.57

original tempo =78
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Gir. 2 plays Rhy. Fig. 2 five times (see bar 9)
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“WELCOME HOME”
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