WHY PT. 2 collective Soul

WORDS AND MUSIC BY Ed Roland TRANSCRIBED BY Matt “Dimpled Chad” Scharfglass
***NEW FORMAT***

Bass lines are included in the guitar transcriptions

All gtrs. are in dropped-D tuned down one half step (low to high: Db Ab Db Gb Bb Eb).

5-string bass tuned down one half step (low to high): Bb Eb Ab Db Gb.
All notes and chords sound one half step lower than written (key of Db ).
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*Play the note in parentheses 2nd time.

As heard on Collective Soul's Atlantic recording Blender
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why it don't feel the same
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*Each measure begins with wah in closed position (heel down); gradually depress pedal forward until it is in open position (toe down) on the 4th bear.

Bsus4 G5
Rhy. Fig. 2A
L PN e meeecmmmmcecmeaean .
Glr. 3 (widist ) o —
0 LOL .
4 lg} 3
L 0 A 0o B - - A
3 3 8 ] ] 2]
5 3 8 5 > Al
Bass
£
. Py a P P O ” l P
2 2 2 3 & ry > 2

—Td
— T¢

— 4
—Tds
1 ds




WHY PT. 2 collective Soul

(2nd time) To Coda )
(skip ahead to meas. 37)
tell me
tell me
D dRi
17 end Riff A
- Py r 4 i — r 4 - 7 - s 14
end Rhy. Fig. 2
- " e
o i
8
ﬁ ﬁ _ | —— —— ]
P S
end Rhy. Fig. 2A
)
end Bass Fig. 1
[ | | | | J l | | |
It 1
why we gotta feel this way Yeah you leave
- Bm7 G
Gir. 1 plays Riff A
Gir. 2 plays Rhy. Fig. 2
Gir. 3 plays Rhy. Fig. 2A
19 Bass
2 2 : c 2 + 0 a2 - a a2 o 0 a2 e e + - + — _" _" c -
RN l
12.
why feel the same
23 Gr.1 14 19 14 ?1'5} 15
—2 15 4+ — S 12——16
Bm7
Gir. 2 .
¥
ﬁ —_— ———— | —
P f f
Bsus4
L RS .
Gir. 3 e
§ ()
I | | (—
Bass Fill 1 end Bass Fill |
Bass

— T4
—Te¢




WHY PT. 2 collective Soul

D5
25 Glrs.i,?and:j.{whquist,) 2
— Yty A
A
&
4 )
Bass
— ¥ - % 7
P I Vool I Vol | b ]
@an Verse (1:19)
2. Andall my props | swear  theywere in order
N.C.(D5) D5
Girs. 1, 2 and 3 play Rhy. Fig. 1 twice
29 Bass
= = .“ P Py - # a - - 0 o 0 ” O
Vol (72 I T R S
D.5.55 al Coda )
(go back to |B] and take repeats)
Oh even with the warnings of your thunder Now I'll
N.C.(D5) D5
33 ’
1]
bl - 1l
] o - 1l
—3—3 3 —3—3——3 I
Vol 2 I
-$ Coda (214)
why it don’t feel the same
37 GU‘ 14 44 /—.-:ﬁ\
Lt 7 = 2 . 17 - — +5 — L a— 15 ¥
T i b 1‘!
Gir.2

b
=

Bsus4 G5
LEUTING e oo e iicececccccccccccccccaccccaa————— -
Gir. 3 L -
L LOL e
& lg} . —8
0 .. A ot ' -4 f 4
F A Fo 4 4 e .
3 3 8 5 3 2
| I J (— I
Bass
3 ‘3 2 2 ) ‘3 2 & &
8 3 3 3

[ | %




WHY PT. 2 collective Soul

14

L2

™

17
T

44

47

39

14
-

4c
4

N.C.

L

1

Guitar Solo (222)

G5

Bsus4

Gir. 3 pluyy Rhy. Fig. 2A three and one half times

41 Gir. 2 (widist., wah and sub-octave effect)
1l

4n
o
o
T

14

FAAY
XL T

10
4
o

=

18

an
T

Buss plays Bass Fig. 1 three times

G5

45 Bsus4

4
oo

16

Bsus4

10

16

4n
o

a4

4
L

4
™

14
T

<4
L

44
T

44
g

40
T

10
T

48

G5

47 47 49 49 4% 493 4% 47 473 49 43 49 49 43
T 7 7 7 7 T T 7 T 7 7 T T Li

43
7

ET- T
1 d

50

G5

Bsus4

grad. bend

full

full

full
13') —

[

P

Bass plays Bass Fill 1

17

47 43

L]

47 4>
17

47 47 a3

T

47 47 4=

A

52

)

P @BEad =




WHY PT. 2 collective Soul

So tell me
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why it don't  feel the same
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Keep wah-wah upproximately halfway pressed to produce a filter effect.
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