“CRYSTAL MOUNTAIN” DEATH

As heard on SYMBOLIC (ROADRUNNER)
Words and Music by Chuck Schuldiner * Transcribed by Jeff Perrin

All guitars are tuned down one whole step (low to high: D G C F A D).
Bass tuning (low to high): D G C F.

All pitches sound in the key of D minor, one whole step lower than written.
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1st and 2nd Verses (0:11, 2:54)
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2. Shatter the myth Don't cut yourself
(E5) E5 Eb5 (E5) ES B5 Bb5 F5 G5
Gtrs, 1 and 2
PM. oo o. , PM.o_ o 5 PM._________ B

i
00 00— \ ..._...._.._‘__';b_;_"_io'_j,_u

Bass plays Bass Fig. I twice (see bar 1}

1/ 2
| —

)
ey
NB
(S
oee)
AP
w
—en

induced fantasy Turn a  page o justify
on  your words against dreams made of
(E5) ES Eb5 (ES) E5 BS Bb5 F5 G5
13 PM____ PM. oo oo. R PM._ o ooeos R v

5_ g‘- :}a $}| — %_g)

A S S S SRS S

1

— N
. )

)
“w

COPYRIGHT @ ROADCREW MUSIC, INC./MUTILATION MUSIC (BMI).
ALL RIGHTS RESERVED, USED BY PERMISSION.



“CRYSTAL MOUNTAIN”

(0:21,3.09)
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“CRYSTAL MOUNTAIN”

|£| Chorus (0:54, 3:37)
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“CRYSTAL MOUNTAIN”

(1) all who get in the way of the divine
(2.) In sight and in  mind of the hypocrite
G 3 (3) A slave to the curse forever confined
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“CRYSTAL MOUNTAIN”
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Outro (4:10)
Girs. [ and 2 play Rhy. Fig. 2 until fade (see bar 37)
Gir. 3 plays Riff A until fade (see bar 37)
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