“STEP UP” Drowning Pool

As heard on Desensitized (WIND-UP)
Words and Music by Stevie Benton, Jason Jones, Mike Luce and C.J. Pierce & Transcribed by Andy Aledort

All guitars are in dropped-D tuning down one and one half steps (lo. to high): BF# B E G# C#.
Bass tuning (low to high:) B F§ B E.

All notes and chords sound one and one half steps lower than written (key of B minor).
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Gtr. I repeats Rhy. Fig. I (see meas. 1)
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Bass repeats Bass Fig. I (see meas. 1)

Verses (0:14, 1:09)

1. Broken Yeah you been livin' on the edge of a broken dream
2. Sufferin’ Yeah that's the only thing here that's left for you
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“STEP UP”

Pre-chorus (0:26, 1:21)

ever take away from me " -
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@ Chorus (0:38, 1:34, 2:35)
wanna step up (step up) you're gonna get knocked down (knocked down) If  you
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“STEP UP”

wanna step up (step up) you're gonna get knocked down You
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“STEP UP”
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(1:58)
. You're gonnaget knocked down
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Bass *Hold the chord and slide down the frethoard
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|E Guitar Solo (2:23)
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