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Detuned 7-string gtrs. arranged for 6-string gtrs.: Tune 6th string down a perfect fifth to A.
Tune 5th string down a perfect fifth to D.
Tune 4th string down a perfect fifth to G.

Tune 3rd string down a whole step to F.
Tune 2nd string down a whole step to A.
Tune 1st string down a whole step to D.

All pitches sound one whole step lower than written (key of A minor).

W Lyrics by Burton C. Bell Music by Dino Cazares, Raymond Herrera and Christian Olde Wolbers Transcribed by Andy Aledort
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As heard on Fear Factory's Roadrunner recording Obsolete

* Chord progression implied by bass.
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Fear

Factor

Lyrics by Burton C. Bell Music by Dino Cazares, Raymond Herrera and Christian Olde Wolbers Transcribed by Andy Aledort

* 5-string bass detuned one whole step (low to high: A D G F C). All pitches sound one whole step lower than written (key of A minor).
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* Song may be performed on 4-string bass by tuning all strings down a perfect fifth (low to high: A D G F). Follow bottom four lines of tablature as indicated.
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As heard on Fear Factory’s Roadrunner recording Obsolete
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