As heard on IV (REPUBLIC/UNIVERSAL)

ENEMY” GODSMACK

Words and Music by Sully Erna, Tony Rombola, Rob Merrill and Shannon Larkin * Transcribed by Jeff Perrin

All guitars are in drop-D tuning (low to high: D AD G B E).
Bass tuning (low to high): D AD G.

v_
o
w
-
2

D5 Ab5 F5 D5

1T 6 | fﬂ:f 104r 11 aumpRly ::)]_(h'fr
. I I I 1
~ { BiEE
1 1

)

Intro (0:00)
Moderately Fast Jd =164

D5
Gtrs. 1 and 2 (elec. w/dist.)

® =

{unn

Tfr

Eb5

:ﬂ)

00— -
0

*Ger. 2 w/ight P.M.
**repeat previous chord

Bass

Bass Fig. 1 2

5

Gtr. 3 (elec. widist.)

(repeat previous bar)

—

.4

B><T—T7—B><T—7

7

v a0

—X
——6>< 5—|5—.6:"'-.—5 5

I3

8
X—X
o

)

T

Girs. 1 and 2
Rhy. Fig. 1

-

end Rhy. Fig. 1
gradually release PM._ . ___ ... ______. 4

G, 2 wilight P.M.

Bass

end Bass Fig. |

——— - —

[

|

l — e ————— I 11 ”

—0—0—0—0—0—0—0—0—'—{l—0—0—0—0—0—0—0—‘»‘12—12—12—12—12—12—12—12—L12—12—12—12—12—12~‘—”
I A T I A A T T N N N O O I

ALL RIGHTS RESERVED. U
REPRINTED BY PERMISSION OF HAL L




“THE ENEMY”

[B] Verses (012, 1:11)

1. Hey Oh Mister  backstabbin’ son of a You're
know everybody knowsyoutry to  be like But even
2. You You're another shit - talkin’ punk o me You're a
see you've been blinded what you believe And now
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“THE ENEMY”
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“THE ENEMY”
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“THE ENEMY”
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