“CASEY JONES” GRATEFUL DEAD

As heard on WORKINGMAN’S DEAD (WARNER BROS.)
Words and Music by Robert Hunter and Jerry Gareia * Transcribed by Andy Aledort

c F o] D G E7 Am Bb AS Ds G5
e e et sfr o = o s TSt Tepir 106
| u BE T34 K NS
T —ﬁ —:iﬁ: I
mK 1T H ) 1 i
444 2 4 444 134211 1 23 1444 4
Intro (0:01) Ist Chorus (0:08)
Moderately o =100 . i
Drivin' that train
N.C.(C) F) (C) C
*Gir. 1 (clean elec, wilight phaser effect)
T A e i 5 8 v 5 e 5T i £ 5 .
I.";
r
1 W letring . - — - _ i Rhy. Fig. |
T 8 10 8 P g .
LI, 1 o YR A [ ¥ & & Y P
:Pé"i 7 7 fJJ_7 B —_ {5} .3 e & o=
| =] 3 o7 y
— / H = /
*Twa gtrs, arr, for one.
*Rhy. Fig. la
Gir.2 ; Hy 2
{clean elec.) ‘\ - amd Moo oo 1
T g1+ 8 - : >
——757r5—7 — —% - ¢ :
= ! ! ) a T X =
=) ¥ o -"5 313 R R : ¥
3
— = B =] I L] |
*Played with a loose feel. All notes in the chord are fretted but not necessarily sounded. Use heavy
downstrokes throughowt, while simultaneously palm-muting.
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“CASEY JONES”

Trouble ahead trouble  behind and you know that notion just crossed my mind
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Bass repeats Bass Fig. | simile (see bar 3)
1st Verse (0:30)
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“CASEY JONES”

Hits River  Junction at  seventeen  to At' a quarter o ten you know it's travelin' again
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@ 2nd Chorus (0:50)
Drivin'  that train high on  cocaine Casey  lJones you'd better watch your  speed
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Bass plays Bass Fig. | twice simile (see bar 3)
Trouble ahead trouble  behind and you know that notion just crossed my mind
F c
1 1 1 1 .
25 ‘“ * ;\ * let rmi_ s
3 ~—% N 3 a3 —5——5—131+ 13113 8 5
£ Yeo—K& 10~—=% P 2712112 P b 212101 12—12—%—8 989X
10~ 0 10~ 10
z
N.C.(C) 3] (€)
Gir: | plays Riff A (see bar 1)
Gtr. 2
TRUEEL o i om0 P A R PR R T A R RS R B RS R R RS ;
29
i
| ¢ 7o
£ .. + == [
k=) i 3
517 &) 3 z 3 = 3 53 37 1l
B=J 1 -
L l J | [ | |
Bass "
- | 1]
% ) ” o g -==1 " * - < d ]
Fud & . 2 il . | = £ Fid Ful ]
— 1 fi—X—3 5
L~ J | I =




“CASEY JONES”

@ 2nd Verse (1:14)

Trouble ahead the lady in red Take my advice you'd be  better off dead
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Switchman's sleepin'  train hundred and two is on the wrong track  and headed for you
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Drivin'  that train high on  cocaine Casey  lones you'd better watchyour  speed
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Trouble ahead trouble  behind and you know that notion just crossed my mind
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“CASEY JONES”
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Gtr. 1 plays Riff A (see bar 1)
Gtr. 2 plays Riff B (see bar 29)
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“CASEY JONES”
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Gtr: 1 plays Riff A (see bar 1)
Gtr: 2 plays Riff B (see bar 29)
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II' 3rd Verse (2:41)
Trouble with you is the trouble with me Got two good  eyes but we still don't  see
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Come 'round the bend You know it's the end The fireman screams andthe engine  just gleams
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4th Chorus (3:00)
Drivin'  that train high on  cocaine Casey  Jones you'd better watch your  speed
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Gir. 2 plays Rhy. Fig. la twice simile (see bar 3)
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Bass plays Bass Fig. 2 twice simile (see bar 39)
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“CASEY JONES”

Trouble ahead trouble  behind and you know that notion just crossed my mind
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Drivin'  that train high on cocaine Casey  Jones you'd better watchyour  speed
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Just crossed my mind just crossed my mind And you know that notion just crossed my mind
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