NICE TO KNOW YOU Incubus

WORDS AND MUSIC BY Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas 1l and Chris Kilmore
TRANSCRIBED BY Jeff Perrin
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* Doubles pitch one octave lower.
Effect mix set to approx. 50/50.
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As heard on Incubus’ Sony recording Morning View
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Verses (0:58, 2:07)
1. Better than watching Geller bending silver  spoons Better than witnessing new born
2. Deeperthan the deepest Cousteau would ever go And higher than the heights of what
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Perspective pries  your once  weighty eyes and it gives you wings
To obtain a bird's eye is to turn a blizzard into a breeze
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NICE TO KNOW YOU incubus

I'm beginning to notice how much  this feels like
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G5 F§5 D5/A F§5 DS/A F§5 A5
46  Gir. 2 (widist)
= ¥ i ¥ i = ¥ i ¥ i
i 5——4 f— 4 V] !f—-z 4 A 4 7z 7 7 ra E
2 o6 2 g2 8 53 -
| J | | ] |
Bass plays Bass Fig. 2 i 1
(3rd time on Ist chorus) D.S. 19§ 'al Coda 1)
{go back 1o |[C] )
1 2
(3rd time on 2nd chorus) To Coda I '$' (2nd time on 3rd chorus) To Coda H‘$
(skip ahead to meas. 52) (skip ahead to meas. 77)
Nice to know you goodbye
Nice to know you goodbye
Nice to know you to know you
F§5 D5/A F#5 D5/A F#5 A5
49 {play 3 times)
I ri i ra r3 0
* — - — —— N S -
8—2 —6—=2 B—2 & g 5
L | 1 | ] | |
Bass plays Bass Fig. 2
1
{B Coda I (3:14) E]Bridge (3:15)
to know you
Fit5 N.C. Dadd § Cmaj7 N.C.
let ring throughout
52 G2 *GIr. 3 (clean elec.)
F i r 4 Jy 5 r I
F. . ¥ 4 ry o
- A F— P R
i — n = y ‘; hl ‘u" 2 |{ “' 2 2 2 {23[ 2 .
5 E - = =4 o = g | I - g ~ ¥ 7 - -4 - l'
l r L [ ] L
mf
* doubled simile by acous. [2-string gtr.
Bass Bass Fig. 3
H 5—] =" *
| — L — 12 ¥ —— @&

Y/

]



end Bass Fig. 3
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NICE TO KNOW YOU incubus
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Bass plays Bass Fig. 3 twice simile
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