“SATCH BOOGIE” Joe Satriani

As heard on Surfing With the Alien (EPIC)

Words and Music by Joe Satriani » Transcribed by Andy Aledort

E7 Eb7 D7 Db7 C7
> p.s, > bt x XK 3 X < N
[ 3 [ 12fr ] ] 11fr 1 10fr ] 9fr ] ] &8fr
fgfion g o gl e
N T 1 1 1T
11 11 I | 11
1 23 1 23 1 23 1 23 1 23
B7 Bb7 A5 D7(no3) F#5
1[( [T 7fr l[lﬁ‘:‘ﬁfr :_n:ﬁ:s_s [ ax m‘Sfr % ]I:m::
| ] ] ] ” ] :ﬁ:__
i H t =n
1 23 1 23 11 131 T34
—F -
Fast Shuffle J =216 (JJ:=J )
Theme (0:04, 2:37)
Grr. 1 (elec. w/dist.)
N.C.(A5
1 (drums) 3 = = (AS) > -
T -
- 7] » 2—(2)
—0—3—0 S0 3015650 0—3—0—]
L1 I L = L1
Bass 38 wipick
| I | - !
- L] o _ —_— =
| L Pl |3 .0 bl |5 10 3—5 5 ] |
(D7/F8)
7 - PM_, o - iy sim. s o
-~ — T —0-(0)
_I4 I5 i—‘ n 2 n I3 I.‘} 3 5—“":\ Ie r3 _l0 - 1 lc 3 2._- 2\ Ic I3_Io‘__ls_l5 |l-' In_ls_lo_
O N A O O T L 1 1
3
- | : } ; ;
T - ! I" Ia_lo hd 5-'-—In 3_5 ‘2 l T Ia_ls_lo_|
| |
(E/GY) E7 Eb7 D7 Db7 C7 B7  Bb7  pur
1 Ao let ring = = 4 - - - P
3 P Em o o e o i s (23
—7—0 5__4: 4) L _us_uo ? P 3—0 i | 1xz,.‘_11 _1xn-..,,‘_9_§_-.._‘_7 " YAy P |3_|0_
[ A A N I o )
¥ %Z - Ig I '
7 — == === 0—3—0
=2 € ! f 12-—11—|10—|9—a—7 . )~ 0]

g N

Copyright © 1987 Strange Beautiful Music (ASCAP).
International Copyright Secured. All Rights Reserved,

Reprinted by Permissicn of Cherry Lane Music Company.

L 3— 0 3



“SATCH BOOGIE”
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“SATCH BOOGIE”
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“SATCH BOOGIE”
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“SATCH BOOGIE”

Gtr. 2 plays Rhy. Fig. 1 (see meas. 29)
Gtr. 1

Gtr. 2 substitutes Rhy. Fill 1

172 12 112
wipick andfinger - - = = = = = = = - - - - - o oo 1 full full full n
oy I o U A W A W
[ (8)—+—8——8——8—+ 8——8—7——T1—T——5—T/~T—5—IH(I—>5—IH{I——1—=+5—]
) TQ:cT 7& 7 7&7 §—T7
Bass plays Bass Fig. 1 (see meas. 29) Bass substitutes Bass Fill 1
B R Gtr. 2 plays Rhy. Fig. 1a (see meas. 36)
full full full 172 114 1/4 112 172 172 pick
5 $ 5 4 5 L B 4 + 4 [N b Scrape
I s—p 1 s P JT%¥ § E— p~— l - g
7 7 7— (1) —5—7—5—0—~ ] i e —
I" b 5 0n ! 0N 21 0 ?_(4)_t4) g
! S5—0—3—0—5—0—3 01— X416
] N N N [ AN U N | | |
Bass plays Bass Fig. la (see meas. 36)
Gtr. 2 plays Rhy. Fig. 1 (see meas. 29) Gtr. 2 substitutes Rhy. Fill 1
* * * * * * *, *, *
69 fr tr tr ir tr ir ir tr tr pick scrape
{1219 —11)(19) 919 —11(149) —12(14) —11(14) ——9(14) —7T(14) —9(18) —T—5 5) Xl
~{12)

* Trills are executed by quickly tapping on string af fret indicated in parenthesis w/edge of pick.
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Bass substitutes Bass Fill 1
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“SATCH BOOGIE”
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*An additional rhythm guitar plays a high A pinch harmonic and dives with the bar at a slower rate.
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“SATCH BOOGIE”
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