RUINLAMB OF GOD

WORDS AND MUSIC BY Randy Blythe, Mark Morton, Will Adler, Chris Adler and John Campbell TRANSCRIBED BY Andy Aledort

All guitars are in dropped-D tuning (low to high: DA D G BE).
Bass tuning (low to high): D AD G.
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Intro (0:00)
Moderate Heavy Rock J.=136
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Gtrs. | and 2 (w/heavy dist.) . (play 8 times) RiffA end Riff A
Rhy. Fig. I_ .o . .
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*repeat previous chord
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I | g

o—o—o—s—o—s—o—o—u—s—o——s—lﬂ—z—z—2—2——5—2—0—2—2—2—z—s—z——s—'—z——z—a-2—5—2—5—2—5—2—3-2~5—“

(S e I I e I Iy I o I A

Ah
Gtr. 1 plays Riff A twice (see meas. 2) b G b a Ab
Gtr. 2 5 5 Ab5D5 5 5
Riff B end Riff B Gtrs. 1 and 2 (play 8 times)
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Bass plays Bass Fig. 2 twice (see meas. 2) Bass plays Bass Fig. 1 eight times (see meas. 1)
lst Verse (0:44)
Half-Time Feel
The knowledge that
N.C.(D5)
Gtr. 1 Rhy. Fig. 2 . _
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As heard on Lamb of God’s Prosthetic recording As the Palaces Burn
© 2003 {Adler/Campbell.




RUINLAMB OF GOD

Chorus (0:58)
Original Feel
other means the (1.) self
(2.) The
D5 F5 N.C.(D5)
Gtr. I plays Rhy. Fig. 2 (see meas. 7)
Gir. 2
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This is the resolution The end of all progress
death of evolution
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[2. [D] (1:19)

It bleeds all life away

D5 F5 Ab5 G5 F5 G5 N.C.(D5)
Rhy. Fig. 3
Gtr. 1 PM PM
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Silence speeds the

Brooks that babble

Gtrs. 1 and 2 play Rhy. Figs. 3 and 3a twice
(see meas. 20)

N.C.(D5)
Gtr. 3 (w/heavy dist.)
Rhy. Fig. 3b
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RUIN LAMB OF GOD

path to the  streams of solace that run 50 few and n -
the sounds of torture The  sounds of torture You will one day rise
Gtr. 3 end Rhy. Fig. 3b
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Chorus (1:57)
Original Feel -
flood the banks of the
This is the art of ruin Thisis the resolution
N.C.(D5)
Ky PM.o_..., PM. [ . mmee——a- . PM.
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Bass plays Bass Fig. 3 (see meas. 15)
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The end of all progress The
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Girs. 1 and 2 !
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*P.M. refers to Gtr, I only
death of evolution it bleeds all life away
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[E Cuimr Solo (2:11)
N.C.(E5)
Gtrs. 1 and 2 play Riff A twice (see meas. 2)
1

RUIN LAMB OF GOD

. ful
© Gtr-‘*@w;«ij = e em o .
— 12— (iZ——(12)(13)" (12 L it N — : — -
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Bass plays Bass Fig. 2 four times (see meas. 2)
Gtr. 1 plays Riff A twice (see meas. 2)
L Gtr. 2 plays Riff B twice (see meas. 4)
G4 p full 12 :
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Gtr. 5 (w/heavy dist.) .
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r
R bleeds all Ife  away

N.C.(D5) _
Gtrs. 1 and 2 play Rhy. Fig. 3a and 3b twice (see meas. 20)
Gtr. 3 plays Rhy. Fig. 3b twice (see meas. 24)

(play 1st time only)
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(play Ist time only)

KI

7—1T—17-15-17-15-13-15-13-12

Bass plays Bass Fig. 4 twice (see meas. 24)
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RUINLAMB OF GOD

. (3:03)
Gr.1 D5 N.C.(Cm) N.C.(D5)
56 PM. e . (play 4 times)
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Slower d =115
Half-Time Feel
(1.) Ooh | . will show you all that | have  mastered
(2.) Fear Pain Hatred Power
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RUIN LAMB OF GOD

. (3:30)
This is the art ruin
N.C.(Eb5) N.C.(Eb5) (A5) D5
’ Gtrs. 1 and 2 play Rhy. Figs. 4 and 4a (see meas. 62)
Gtr. 3 wibar wibar
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*Gtr. 3 continues dive through meas. 75, then strikes slackened strings in meas. 76.
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