“HANGAR 18” Megadeth

As heard on Rust in Peace (CAPITOL)
Words and Music by Dave Mustaine ¢ Transcribed by Andy Aledort and Dave Whitehill
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Bass is in drop-D tuning (low to high: D A D G).
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“HANGAR 18”
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“HANGAR 18”
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*Chord names reflect composite harmony.
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(1:36)
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[F] 2nd Guitar Solo (2:24)
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Bass plays Bass Fill 1 four times Bass play Bass Fig. 5 (see bar 98)
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