| MELT WITH YOU Modern English

WORDS AND MUSIC BY Robbie Gray, Stephen Walker, Richard Brown, Michael Conroy and Gary McDowell TRANSCRIBED BY Jeff Perrin

***NEW FORMAT***

Bass lines are included in the guitar transeriptions

Gtr. 1 chords Gtr. 1A chords (capo 5%)
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Intro (0:00) *All chords are relative to the capo and sound
Fast Rock J =156 a perfect fourth higher than written (key of C).
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* Doubled simile by an acous. gtr. (Gtr. I1A), capo 5 [chord voicings indicated in brackets].
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Bass plays Bass Fig. |
1st and 2nd Verses (0:12, 1:02)
1. Moving forward using all my breath
2. Dream of better lives The kind  which never hate
C (F)*
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Bass Fig. 2 end Bass Fig. 2
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* Harmony implied by bass and gtr.
Making love to you was never second best
Trapped In a state of imaginary grace
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Gtr.2 (repeat previous four meas.) 4:
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Bass plays Bass Fig. 2
As heard on Modern English's 4AD recording After the Snow
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| saw the world crashing all around your face
| made a pilgrimage to save this  human’s race
() (F)
Gtr. 2 plays Riff A twice
17 Bass
- o - /‘ 460 40 40
F —— — ; o T—r— o o]
l -3 - o - I 3 ~ 5 I o o o -3 o I r o -3 o - 1 b I
|
Never really knowing it was  always mesh  and lace
Never comprehending the race had long gone by
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Chorus (0:37, 1:27, 2:28, 3:18)
rn stop the world and melt with you
C Fsus2 Cc
[G] [Csus2] [al
Gtr. 3 plays Riff B on 2nd chorus
Gir. 3 plays Riff D on 3rd and 4th choruses
Gir. 4 plays Riff C twice on 3rd and 4th choruses
Rhy. Fig. 1 end Rhy. Fig. |
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Bass plays Bass Fig. | four times on Ist-3rd choruses
Basy substitutes Bass Fig. 5 on 4th chorus
Riff B (1:27)
Gtr. 3 (keyboard arr. for elec. gtr.) :
C prrn Lemm— : Fsus2 TN (play 4 times)
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Riff D (2:28,3:18)
Gir. 3 (keyboard a. for elec. gir.)
c P mm— Fsus2 P s (play 4 times)
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Riff C (2:16, 2:28, 3:18)
(w/EBow sustaining device)
Gir. 4 Fsus2
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Bass Fig. 5(3:18)
Bass c Fsus2 (play 4 times)
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| MELT WITH YOU Modern English
You've seen the difference and its getting better all the time
(3rd time) I've seen some changes but it's getting better all the time
Cc Fsus2
g (@ [Csus2]
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There’s nothing you and I won't do
C Fsus2
3 [G] A [Csus2]
[V & 4
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! (on 4th chorus) To Coda 11 ‘$’ 2l
i} stop  the world and melt with you {skip ahead to meas. 74)
c Fsus2
37 (@l Iesid] Gtr. 4 plays Fill 3 on 4th chorus
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l2. (on 3rd chorus)To Coda I -$-‘ @ 1st Bridge (1:51)
(skip ahead to meas. 58)
E @) (A)
41 Gir. 1 [B] Gtr. 3 plays Fill |
’“.r\\ F 2 J Y B B i Y i o T T PPt it ol X S e il
AP AY | | 7~ ¥ i e BY )
T ol = /i /i /A
137 1 =y
5] ]
\ L "
] _— —
Bass i
i Iz T C—T e r——
e 1 a1 =7
| T ] L1
*Chords implied by bass and kybd.
FlLL A Fill 3(341)
Gtr. 3 (Kefaoard arr, for elec. gtr.) Gir. 4 w/EBow sustalmﬂg device
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(1:57) The future’s wide

open
(Em) (G) (Am)
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(play repeat simile)

Bass Fig. 3 end Bass Fig. 3
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(2:10) The future’s open wide
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(2nd time) D.S. % al Coda Iﬂ} !
@ (2:16) (go backto [C] )
C Fsus2 c
[G] [Csus2) [G]
Gtr. 4 plays Riff C
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[F] 2nd Bridge (259
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Gir. 4 plays Fill 2
Gtr. 3 plays Filll .. =
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Bass plays Bass Fig. 3 simile p mp
*Chords implied by bass and kybd.
The future’s wide
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Interlude (3.05)
Hmm hmm hmm Hmm hmm  hmm
C
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Bass Fig. 4 end Bass Fig. 4
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Hmm hmm hmm Hmm hmm hmm (go back "‘é )
(©) (F)
0 Gy [G]
Bass plays Bass Fig. 4 _—
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IE Outro (3:42)
I'l stop the world and melt  with you
Fsus2
[G] [Csus2)]
Gir. 1 plays Rhy. Fig. 1 simile
Grr. 3 plays Riff D .
74 Gir4 w/EBow sustaining device (play 4 times and fade out)
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Bass plays Bass Fig. 5
Fill 2 (2:53)
Gtr. 4 w/EBow sustaining device
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