“DR. FEELGOQOD” MOTLEY CRUE

As heard on DR. FEELGOOD (MOTLEY/BEYOND)
Words and Music by Nikki Sixx and Mick Mars * Transcribed by Andy Aledort and Jeff Perrin

All guitars are tuned down one whole step (low to high: D G CF A D).
Bass tuning (low to high): D G CF.

All pitches sound in the key of D, one whole step lower than written.
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*“pre-bend” wibar D

Bass plays Bass Fig. 1 ten times (see bar 1)
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“DR. FEELGOOD”
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“DR. FEELGOOD”

sixty - five Chevy primered flames traded for some powdered goods Jig -
got it wired law's for hire  Gotit made in the shade Got a
by his wealth asa  matter of luck Says he never broke no law Two -
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litle  hideaway does business all day but at night he'll always be found sellin’
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the one they call Doctor Feelgood He's the one that makes you feel all right He's
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“DR. FEELGOOD”
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@ 1st and 2nd Bridges (1:40, 2:34)
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gonna be your Frankenstein I've got one thing you'll understand (Doctor Feelgood) He's
gonna be your Frankenstein And let him soothe your soul just take his hand (Doctor Feelgood)
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not what you call a glamorous man
Some peoplecall him anevil man
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(Doctor Feelgood) Got one thing that's easily understood (Doctor Feelgood) He's
(Doctor Feelgood) Let him introduce himself real good (Doctor Feelgood)
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Bass plays Bass Fig. 3 twice (see bar 33)

(2nd time) skip ahead to

the one they call Doctor Feelgood Oh  yeah
He's the only one they call Feelgood end Rhy. Fig. 3
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“DR. FEELGOOD”
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“DR. FEELGOOD”
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* Gradually move picking hand down the string while picking in order to produce different pinch harmonics (as heard in the recording).
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“DR. FEELGOOD”

[1] 3rd Bridge (3:47)

got one thing you'll understand (Doctor Feelgood) He's
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