TOO BAD wickelback

WORDS AND MUSIC BY Chad Kroeger, Michael Kroeger, Ryan Anthony Peake and Ryan Vikedal TRANSCRIBED BY Hemme Luttjeboer

All guitars are in dropped-D tuning one whole step down (low to high: C G CF A D).

Bass tuning (low to high): CG CF.
All notes and chords sound one whole step lower than written (key of C minor).
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As heard on Nickelback’s Roadrunner recording Silver Side Up
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TOO BAD wickelback

and Mother's hands are serving meals in a cafe on Main  Street with mouths to feed
You call the house from time  to time to make sure we're alive But you  weren't there
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Just tryin’to  keep clothing on our backs Andall |  hear about
right when!  needed you the most And now! dream about it
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Chorus (0:34, 1:26, 3:02)

is how it bad (end Half-time Feel)
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TOO BAD wickelback
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(skip ahead to meas. 75)
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[D] Guitar Solo (1:56)

TOO BAD wickelback

Half-time Feel
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TOO BAD wickelback
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TOO BAD wickelback

*with guilt) for tearing us apart Guess it turned out in the end
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