FIGTION (DREAMS IN DIGITAL) orgy

WORDS AND MUSIC BY Jay Gordon, Amir Derakh, Bobby Hewitt, Ryan Shuck, Josh Abraham and Paige Haley TRANSCRIBED BY Jimmy Brown

***NEW FORMAT***
Bass lines are included in the guitar transcriptions

All gtrs. detuned three whole steps (low to high: Bb Eb Ab Db F Bb).

Bass tuning (low to high): Bb Eb Ab Db.
All notes and chords sound three whole steps lower than written (key of F minor).
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*Bend string behind nut.

As heard on Orgy's Reprise recording Vapor Transmission
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FICTION (DREAMS IN DIGITAL) orgy

1st Verse (0:18)
1. She's  lost in  coma where it's  beautiful
what it's like living in a  permanent imagination
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Sleeping to escape reality but you like it like that
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Pre-chorus (0:48, 1:52)
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*On the recording, guitarist Amir Dérakh played single notes on the pre-chorus. When performing the song live, he plays two-note power chords.
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FICTION (DREAMS IN DIGITAL) orgy

@ Chorus (0:56, 2:00)

digital 'Cause better  than nothing . Now that control is gone
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(skip ahead to meas. 41)
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*Pitch sounds one octave higher.




FICTION (DREAMS IN DIGITAL) orgy

@ 2nd Verse (1:20)

And our  pixel army can't save you now My finger's  on the Kill switch
d don’t be afraid Expose yourself before | shut you down
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Now that control Is gone It seems  unreal She's dreaming in
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FICTION (DREAMS IN DIGITAL) orgy

|E| Guitar Solo (2:32)
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better than nothing that control Is gone It seems  unreal
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'Cause it's better than nothing Now that control
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