“MR. CROWLEY”

As heard on Blizzard of Ozz (JET)
Words and Music by Ozzy Osbourne, Randy Rhoads and Bob Daisley e Transcribed by Andy Aledort
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Verses (0:57, 1:33, 2:44)
what went on in  your head Oh Mister
(2) did you think you were pure Mister alarming
(3) won'tyou ride my white horse Mister Crowley
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“MR. CROWLEY”

Crowley did you talk to the dead Your
in  nocturnal rapport Uncovering
it's symbolic of course Approaching

D5 Bb5

% Grr. 1 substitures Fill 2 second and third times (see below) PM._ PM.
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lifestyle to me seemed so tragic with the thrillof it all You
things  that were sacred manifest on this earth Ah conceived
a time thatis classic | hear that maiden's call Approaching

C5 F Ds¥ _

Gir. | substitures Fill 3 second time and
Fill 4 third time (see below)
20 PM.. " PM. ... 1. . . AP,
. = = —— = P T e
I S 5 5E—7—5-7~
—5 D o — e 5 7 7 s L) 5-7
—3 i | 57+ i S i -

[ 4 r = | | | 4 y = L

5—0-5~7

R I R I

Iy
[
e
e
=
e
Fan

—r——o—s—s— —0— _LV—‘

(3rd time) skip ahead ro [B] [ 1. |

fooled all the people with magic Yeah you waited on Satan's call 2. Mister Charming
in  theeye of a secret Yeah  they
a time that is  drastic
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“MR. CROWLEY”

Guitar Solo (2:08)

|2.
scattered the  afterbirth

Bb5 N.C.(A5) D5V
g Gtr. 2 (elec. widist.) r:" r"u r"" r"”
10 10 10 10 10 -
7
10 —1310%10 1310—JL10 —1310%10 —1310 —]
- y —121-12) Z12)] —— 12) 12)
- € 17
4
3 3 3 3 3 3 3 3
Gir. 1 grad. dive w/bar_ _ _ _ _ Rhy. Fig. |
:g vl - i{; 1:
] 0 Oa \5F
[ | [ [
Bass Bass Fig. 1
f 3 i -
-1 1 1—3 .
| | i 1 — 35— ¢ s— 110 10-10 —10 10 )
— | | | | |
Bb5 C5
N . . It
—1310—10 131316151318 18161520201917 20 ,
3—13101310 = 1215
—12101210 =10 1010101210121414
—12101210 —10 —10 1121012
12112 1
e == = =
3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3
PM.... 1
}{ks\" _(_’s\,'
34 X—X—H-5
I — I:
17 X—X—\3/
[ = [
I ]
I ]
- 6—6—6 6 6 [_g: 8) 8 8 J
| | W | Yoo [
psY full full BbS
—20“""‘?2:) —20—(20) 2017 -20 —17 -18 -17 18-17-15-17 15 —
2017 -20 17 -16 -17 -20 —0 18 17 15 -17 -15~13 -15 -13
3 3 3 3 3 6
P.M. I’.M._______l
0 ARX
7 34
i) i
— 0 7 0—0
[ | | —
1
1
10° 10 —10 8 6° 6—6—6 6 J
| | | | |
Em7b5 A7 Dm(add4)/A A7(no3) S
fall wide vib. _ _ _ _ _ _ _ _ -
AP M- 1 . . . . — il
3 15'::ﬁ’5) 15 —15 —15 —13 —121312 —12 Sy azom o .
13 X 15 15 (15 (15) 02
1411512 —12 == R g
15 14 -12-14 —(14) —g 0
i ! h
S S
@‘f 3 J o oz=m==oo end Rhy. Fig. |
81 52 )
81 13t 13T
13 3
%i,’/!- o—9 T’; : 0

[

end Bass Fig. 1




“MR. CROWLEY”
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Gtr. I plays Rhy. Fig. | simile (see meas. 30)
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“MR. CROWLEY”

meant | wanna Kknow | wanna know what you meant yeah
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“MR. CROWLEY”
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