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WORDS AND MUSIC BY Jeff Ament and Eddie Vedder TRANSCRIBED BY Andy Aledort
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Pre-chorus (0:40, 1:53)
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Daddy didn’t give attention oh to the fact  that Mommy didn't
Daddy didn't give affection no and the boy was something that Mommy wouldn't
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2nd Verse (1:16)
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3rd Chorus (2:57)
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Jeremy spoke  in class today
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Jeremy spoke  in class today
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end Bass Fig. 6
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Bass plays Bass Fig. 6 four times simile (see meas. 77)
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