“GET OUTTA MY LIFE” Rebel Meets Rebel

As heard on Rebel Meets Rebel (BIG VIN)
Words by David Allan Coe » Music by Darrell Lance Abbott and Vincent Paul Abbott  Transcribed by Jeff Perrin

All guitars are tuned down almost one and one half steps (low to high: C# Fi B E G# C#, slightly sharp).
Bass tuning (low to high: C# F# B E, slightly sharp).

All notes and chords sound almost one and one half steps lower than written (key of C$ minor, slightly sharp).
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Bass plavs Bass Fig. I (see meas. 1)
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“GET OUTTA MY LIFE”

You can't look me the eye
Nothing's ever enough You're
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threaten me just pack your trash and don't let the door hit youin the ass Get outofmy life
threaten me Jjust pack your trash and don't let the door hit youin the ass Get out ofmy  motherfuckin’ life
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“GET OUTTA MY LIFE”
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Chorus (0:55, 1:56, 3:04)

Get up get gone | got to keep on keepin’ on
Too much  pain too much strife Up yours  get outta my life
Get up get gone | got to keep on keepin’ on
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“GET OUTTA MY LIFE”
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“GET OUTTA MY LIFE”

Blype2 Clype2 Diype2 =
41 G4 L2 e 2 112
— = = F == * *
s 16— —17-16—-—18-16———19-16——197(19)-(19) ——(19)~—f ———17———20 (20) 19— —2 (22)
e — [
Gir. 5 (elec. widist) _ l)?”} bt i t':ll
4 5—4 6—4 7—4 72 —(7) 7)™ 5 8 8) 7 10——(10)
4 4 4 4 4 5 5 #=T7 7
I =
3 3
Gitr. 2 —
7 8 8-<10 — 12—
' : ¥ ¥ 1
] X X X 0 X o 10-<12 X o 12—
] X X X 10 X 10-12 X t

Bass plays Bass Fig. 3 simile {see meas. 16)

N.C.(E)
Grr. 2 plays Fill T {see meas. 18) Gir. 3 plays Rhy. Fill 3 (see meas, 23)
Gir. 4 .
full vib, w/bar Lz
43 - e - !
22 @2) 22~ @) 2=——"¢2)
*Gir, 5
2 vifr. wibar L
. 2
pp— e - 15 15
1 an T \1\ I
FDoubled e octave higher,
o vib wibar
Gir. | full full full
+ 4+ 4
/ - 157
14 12—14=(18) 12— 14— 12—~ 12— 14—
12—14
{12 (2§ 0 l[ i
i 4 R [ S R SR [
Bass 12 12
* ’ B AT
e e e :
® S e "
IE (3:20) Freely
up yours getoutta my life
N.C. ES5
Gir. 1
45 r:ll |:II S I:]I ~ I‘;‘\E PO ir et
4 L=, 15 15 IBY -
—1471214(14) 21412 = 14 (14)—12 - 3 =
. 14 12{14f 12 14—
I f I f
gy !
itr, 3
full full full PPN
. + - o 0 » hnd ~
— g——3 v S— .
+——2-—0-2=(2)0-2-0 —(2)0—== - -
D 2-0 L o-£2} 0 2 t
FalihliPY 2 h
127375 I | | ] ]
Bass 172 J':E ~ - .
L 77 5 7=(75-7-5 T T — Il |
TSNS TS o —=1 p——————————— p— + 4 - i1 |
]l I 7—3—|c oy o) IF 1|




