“PERFECT” Simple Plan

As heard on No Pads, No Helmets...Just Balls (ATLANTIC)
Words and Music by Charles-Andre Comeau, Jean-Francois Stinco, Pierre Bouvier, Sebastien LeFebvre, Arnold Lanni e Transcribed by Jeff Perrin

All guitars are tuned down one half step (low to high: Eb Ab Db Gb Bb Eb).
Bass tuning (low to high): Eb Ab Db Gb.

All notes and chords sound one half step lower than written (key of Eb).
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“PERFECT”

1st Verse (0:25)

1. Hey dad look at me Think back andtalk to me Didl grow up according to plan
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hurts when you disapprove all along And now
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@ Pre-chorus (0:49, 2:12)
| try hard to make it I just want to make you
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“PERFECT”

proud I'm never gonna be good enough for
proud I'm never gonna be good enough for
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“PERFECT”

(2nd time) To Coda G}
(skip ahead to meas. 44)
just too late and we can’t go back I'm sorry | cant be perfect
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2nd Verse (1:48)
| try not to think about the pain | feel inside Did you know you used to be my
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“PERFECT”

Bridge (2:58)
(1.) Nothing's gonna change the things that you said And
(2.) nothing’s gonna make this right again Please don't turn your back | can’t
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ES Es! B5
Girs. 3 and 4
55  Rhy. Fig. 2 >
il Pk
ri 2 4
—2 2 4
—2 2 ]
L0 i
| prm— prm—  — — .
Bass
! = |
7= == 7 2 2 2 2—2—(2) 2 2 2
—o 0 0—(0 0 0 '- ; ¢ —— —2— b2
— 59 . j — = =




“PERFECT”

| can’t be perfect Now it's
57 C#5 AS end Rhy. Fig. 2
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lost it all and nothing lasts forever I'm sorry
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