SOUTH OF HEAVEN SLAYER

WORDS AND MUSIC BY Tom Araya and Jeff Hanneman TRANSCRIBED BY Jeff Perrin

All guitars are tuned down one half step (low to high: Eb Ab Db Gb Bb Eb).
Bass tuning (low to high): Eb Ab Db Gb.
All notes and chords sound one half step lower than written (key of Eb minor).
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As heard on Slayer’s American recording South of Heaven
© 1986 Def Jam Music (ASCAP). International copyright secured. All rights reserved.



1st Verse (0:53)

SOUTH OF HEAVEN SLAYER

no signs

unforseen future nestled  somewhere in time -Unsuspecting  victims no warnings
Gtr. 1 plays Riff A twice (see meas. 1) '
Gtr. 2 plays Riff B twice (see meas. 13)
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SOUTH OF HEAVEN SLAYER

[E] 2nd, 3rd and 4th Verses (1:42,226,322)
(end half-time feel, gradually increase tempo tod = 136)

(2.) gotten children confirm a new faith Avidity and lust controlled "~ by hate. . The
never-ending search for your Shattered sanity Soulsof damnation in  their own-reality
3. Bastard sons  begat - rour cunting daughters  Promiscuous mothers with your incestuous fathers
Engrest souls  condemned or all efernity Sustained by immoral observance a domineering deity
(4.) root of all evil is the heartof a black soul A force that has lived all eternity ‘ The
never-ending search for a ftruth - never  told The " loss of all hopeand your dignity
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Bass plays Bass Fig. 1 (see meas. 13)
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SOUTH OF HEAVEN SLAYER

1
@ Codat
[H] 15t Chorus @247)
On and on South of Heaven

On and on Southof Heaven
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SOUTH OF HEAVEN SLAYER
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2nd Chorus (3:42)

On and on South of Heaven On and on South of Heaven
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