“WAKE UP” SUICIDE SILENCE

As heard on NO TIME TO BLEED (CENTURY)

Words and Music by Mitchell Lucker, Christopher Garza, Mark Heylmun and Alexandro Lopez * Transcribed by Andy Aledort

7-string guitars in drop-A tuning (low to high, A EA D G B E).
5-string Bass tuning (low to high): AE ADG.
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__"WAKE UP”

[D]2nd and 3rd Verses (0:36,1:13)

1., 3.Wake up Wake up 4th time on 3rd Verse, skip ahead to [F]
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** This is now what dreams are made of
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“WAKE UP”
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“WAKE UP”

[1] 4th Verse (236

Wake up Wake up This s more than you bargained for
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