“SCHISM” Tool

As heard on Lateralus (VOLCANO)
Words and Music by Maynard James Keenan, Adam Jones, Daniel Carey and Justin Chancellor » Transcribed by Andy Aledort

All guitars are in drop-D tuning (low to high: D AD G B E).
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“SCHISM”

1st Verse (0:41)

| know the pleces fit 'cause | watched them fall away
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@an and 3rd Verses (1:35,2:33)

2.1 know the pleces fit 'cause watched them tumble down
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(3:13)
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to atrophy
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“SCHISM”
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