ECHO TRAPT

WORDS BY Chris Brown MUSIC BY Chris Brown, Peter Charell and Simon Ormandy TRANSCRIBED BY Jeff Perrin
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As heard on the Warner Bros. recording Trapt

i 2002 W.B.M. Music Corp. (SESAC) and Traptism Music (SESAC). All Rights administered by W.B.M. Music Corp.
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1st and 2nd Choruses (0:23, 1:34)

ECHO TRAPT

side need to letgo letgo letgo letgo of this  pride yeah
(Close my eyes) (Let the whole thlng passme by Thereis no  time) (Asking
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ECHO TRAPT

[F] (1:10,220)

(w/double-time feel)
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ECHO TRAPT

echo echo echo echo in my mind until this echo echo echo echo can subside
(Close my  eyes) (Let thewhole thing pass me  by) (Thereis no  time)
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*On the recording, the signal from this track is split and rowted to another track panned to the opposite channel with a high-pass filter, distortion, reverb and delay
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