“ENTRANCE OF THE CONFLAGRATION” Trivium

As heard on The Crusade (ROADRUNNER)
Words and Music by Matthew K. Heafy e Transcribed by Jeff Perrin
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“ENTRANCE OF THE CONFLAGRATION”

of antiguation [1. 2.
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2. Spiraling downward refusing all help
Dagger licks her neck desiring escape
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Bridge (146)

Entrance of the conflagration
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{2nd time) go back to IE 3rd Verse
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** Note is tied when recalled as Bass Fig. 4.
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