“WRITING ON THE WALLS” UNDEROATH

As heard on SURVIVE, KALEIDOSCOPE (TOOTH & NAIL)
Words and Music by Timothy McTague, Aaron Gillespie, Christopher Dudley, Grant Brandell,
James Smith and Spencer Chamberlain * Transcribed by Jeff Perrin

All guitars are in drop-D tuning (low to high, D A D G B E).
Bass tuning, low to high: D A D G.
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“WRITING ON THE WALLS”

3rd Verse (0:42)
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“WRITING ON THE WALLS”

(1:23)
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“WRITING ON THE WALLS”
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“WRITING ON THE WALLS”

Breakdown (3.00)
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